Charlottesville Camera Club

FOCUS

MARCH, 2006

MANAGING EDITOR OF
NATURE’S BEST TO SPEAK IN
MARCH

Bob Tope, managing editor of Nature’s
Best Photography Magazine will be the
speaker and the judge for the March
meeting. A native of Columbus, Ohio, Bob
began his career working in arctic and alpine
research around the world as the Scientific
[lustrator and Photographer for the Byrd
Polar Research Center at Ohio State
University. In 1987 Bob was invited to join
the staff of National Geographic magazine
as Senior Designer of the Cartographic
Division.

Over the years his work has appeared in
hundreds of scientific journals, more than a
hundred magazine articles, thirty-two books
and four films—one of which won a bronze
metal at the New York Film Festival. Bob
has also won numerous awards for his
photographs and paintings, many of which
are held in the permanent collections of the
Smithsonian Institution’s National Museum
of Natural History and the National
Geographic Society; more than a hundred
are on permanent exhibit in national parks
around the country, as well as in private
collections.

During the mid *90’s Bob served a three-
year term as President and Chairman of the
Executive Board of Directors for the Guild
of Natural Science Illustrators, representing
over 1,200 natural science artists in 17
countries worldwide. A frequent speaker at
regional, national and international
meetings, Bob has also has served in
international public relations for the Guild.
Taking an early retirement from National

Geographic to raise his son, Bob continued
to pursue his commitment to conservation
from his home-based studio. Bringing his
experience into focus, whether with camera,
paint, or pen, his work offers a unique blend
of scientific understanding and esthetically
pleasing artistic design.

WHEN AND WHERE
Camera Club Meetings
Tuesday, March 14, 2006

PICTURE ASSIGNMENT: SILHOUETTE
(Black & White Prints and Color Slides)

The meeting will be held at 6:30 p.m. at
WCBR

Tuesday, April 11, 2006

PICTURE ASSIGNMENT: MY HOME TOWN
(Color prints and Exploratory)

The meeting will be held at 6:30 p.m. at
WCBR

For the past four years Bob has been
affiliated with George Mason University as
an adjunct professor in New Century
College, teaching experiential
Environmental ~ Studies  courses  in
geographically and culturally diverse
locations. His teachings extend beyond the
campus to our National Parks where he
leads wilderness field seminars based on his
holistic approach to understanding the
human connection to nature through field
observations, photography, art, and writing.

Bob is presently the Managing Editor of
Nature’s Best Photography magazine,
whose mission is “to create visually driven,
content rich magazines that illustrate and
celebrate the beauty of nature through the art
of photography and to inspire a greater
public interest in conservation”. To this end
he is passionate and dedicated. He is also a
frequent speaker and judge for photographic
clubs and competitions.




As an accomplished naturalist,
photographer, artist and writer it is Bob’s
hope that through his publications, exhibits
and teaching, the public may gain an
appreciation for the natural world and
develop an awareness of the importance of
preserving the cultural and biological
diversity of our fragile planet.

His program will be a PowerPoint
presentation titled “From Field to Print:
How to Increase Your Chances of Getting
Published”. Using images from Nature’s
Best 2005 International Photography
Awards Competition, Bob will discuss the
merits of the images, what the judges are
looking for, and what should be avoided.
This is designed for everyone from beginner
to pro and promises to be informative and
inspirational.

2" Open A

Vicky Eicher “Eagle Eyes”

HISTORY OF AVIATION
THROUGH PHOTOGRAPHY
CHALLENGES MEMBERS

Dr. Richard Lindsay’s presentation in
February, entitled Bleriot to Raptor included
hundreds of aviation photographs, ranging
from the oldest plane still in the air, a 1906
Bleriot which has 90% of its original parts
and was actually part of the great race across
the English Channel, up to an F22 “Raptor”
which cruises at 1.4 times the speed of light.
Dr. Lindsay has travelled to a large number
of air shows and has become acquainted
with many well known figures in aviation,

including Chuck Yeager, and astronaut
Frank Borman.

Dr. Lindsay reports that air shows are the
best places to see and photograph unusual
planes. In his photos he looks for symmetry,
color, clouds in the background to provide
depth, and, if possible, smoke to tell a story
and provide a sense of action. He described
the difficulty in finding a shutter speed fast
enough to capture a quick moving plane, but
slow enough so that the propellors are
blurred and give a sense of movement. He
uses long lenses to get the details (most
recently an 80-400 zoom), and has learned
to pan as the planes go by, without losing
clarity and focus.

Judy Edwards 1™ Assigned A
His presentation covered planes from the
United States and many other countries; it
was fascinating to see the progression of
aviation as illustrated from the First World
War through WWII, Korea, The Vietnam
War, and up to the present. In addition to
the photographs, club members were treated
to a lesson in history. We saw the U2, one
of which Gary Powers was flying when he
was shot down over the Soviet Union, a
WWI trainer, a Chinese “Flying Tiger”,
German Spitfires, wooden “Mosquito”



bombers, a B25, a “Flying Fortress”, the
Memphis Belle, Enola Gay, and many other
bombers with names, pictures, and numbers
of missions painted on them, and heard
interesting information about the men who
flew these planes, and the conditions under
which they operated. We saw a copy of the
“Spirit of St. Louis”, and learned that it took
60 days to build, and that they took out all
but 451 gallons of gas to give Lindbergh a
better chance of arriving in one piece and
winning the $25,000 prize. We saw The
Blue Angels who fly at hundreds of miles an
hour, only 18” apart. It was an interesting
and unusual evening, and we thank Dr.
Lindsay for his time.

Deborah Murren

ASSIGNMENT: ARCHITECTURE

ASSIGNED A: OPEN A:

1st Judy Edwards Deborah Murren

2" Vicky Eicher Vicky Eicher

HM Gwen Paton Judy Edwards &
Tom Emery

ASSIGNED B: OPEN B:

1st Susan Collins Susan Collins
2™ Rick Berman Chris Hogger
HM Chris Hogger Jane Rotch

EXPLORATORY
1st Gwen Paton
2" Judy Edwards
HM Maud Henne

Dr. Lindsay also judged the February
assignment of color prints in “Architecture”
and the Exploratory category. In judging
architecture he emphasized such things as
lines, color, composition, contrast, and
symmetry. His judging was very positive
and he mentioned moods evoked by
famililar scenes, and how one feels
immediately drawn to a good picture.

CCC VISITS JOE MILLER

STUDIO
By Judy Edwards

Joe demonstrates his macro set-up
Photographer: Judy Edwards

On January 30 five members of CCC
travelled to Northern Virginia and spent
over three riveting hours soaking up
atmosphere and information at Joe Miller’s
working studio and photographic gallery,
rebuilt after a devastating fire several years
ago. The studio, where Joe and Amie
Tannenbaum do quite a bit of their
photography, is white with natural light
from skylights, and is surrounded by a
variety of stained glass windows. As the
sun travels around the building, and shines
through the colored glass, Amie is able to
photograph completely in natural light. Joe
and Amie were both kind enough to set up
their equipment and show us how they
create some of their beautiful photographs.

The gallery contains work by well known
photographers, including Joe’s mentor,
Freeman Patterson, and also photos resulting
from some of Joe’s workshops. We worked



our way slowly around the room, and
listened as Joe pointed out the aspects of
each photograph that had influenced him to
include it in the gallery. Having heard
critiques of many very wonderful images, it
was time for us to have our own photos
analyzed.

Lois trying out macro view of colored glass.
Photographer: Judy Edwards

Before starting, Joe explained what he looks
for in entries from camera clubs and
workshops. He began with the three “C’s”
of Craftsmanship, Composition, and
Creativity. (Charlottesville Camera Club’s
three C’s now have double meanings!) For
Joe, good craftsmanship is the common
denominator for evaluation. He looks for
edges that are straight, horizons that are
level, pictures that are sharp, correct
exposure, etc. He emphasized over and
over that regardless of what is in front of
the camera, the photographer is responsible
for the arrangement of elements within the
picture space. He said that good
composition has an emotional impact as well
as a visual one. And, finally, he looks for
the third element -- creativity. Anyone can
take a well composed and well crafted shot.
The difficult task is to apply your own
creativity; to make your shot, even of an
ordinary subject, different from everyone
else’s.

Joe spoke about some other areas of judging.
He stressed the importance of a white mat in
competitions, and mentioned that the
distance from which you would normally
view the image is the best distance from

which to judge it. He tries to see
photographs as geometric shapes, and how
they interrelate with each other. He wants
the photographer to present more than the
obvious—to put a personal stamp on the
scene, through unique composition or
camera position. He talked about corners
serving as points. and edges as barriers
which contain the image. Images at a
farther distance from the center point carry a
greater weight, and negative space should be
used to the advantage of the picture. He
mentioned different types of paper, and how
that can give a different feel to the photo; he
talked about how cropping can change the
mood of an image.

Glass and Stained Glass, Photographer: Ddley Rochester

Joe explained that judges first pick losers
rather than winners. They look for lighting
that is flat and dull, backgrounds that are
competitive and distracting, and whether
feeling is conveyed in the image. As a
judge, Joe’s final question to himself is,
“Would I want this image hanging in my
house?” Thus, he looks for images that
transform photography into art.

Some comments from the group include,
“Joe Miller is a thoughtful and gentle
teacher....The multicolored light in the
studio was dazzling.” “Visit was enormous
fun! ...... his lovely sense of humor, very
affirming and encouraging, warm and
kindly. I came home bursting with
marvelous totally mad ideas and enhanced
energy to carry them out.” Dudley will
present a very short power point program on



our visit during the March meeting. We
hope that some additional members will
decide to take advantage of some of Joe’s
workshops.

Judy Edwards, “Pink Wall”
2" Exploratory

PRESIDENT’S NOTES

“Travel Photography When on the Go” —
Part 11

Last month, we talked about taking the best
possible photos when traveling in a car with
friends who don’t think as photographers do.
This month, let’s increase the number of
non-photo folks to a bus load on tour.

In group bus travel, there are a number of
thoughts to keep in mind so you don’t
become the subject of negative comments
too early in the trip! Try sitting somewhere
toward the front so you will be one of the
first off the bus at any stop. Aisle seats allow
fastest exit; this may be more important than
having a window seat. Before the bus stops,
size up the scene to get an idea of what you
may want to photograph. Once off the bus,
take several quick pictures before the rest of
the folks spread out to fill your viewfinder.
Wear light boots or walking shoes that are
highly water resistant so you can step off
into the landscape without worrying about
muck as you move for a better shooting
position. Don’t be the last person back on
the bus each time! Wear a jacket or
photographer’s vest filled with those small,

but necessary accessories you might want:
lens shade, graded density filter, polarizing
filter, extra film or digital cards, extra
battery, and a collapsible umbrella, if rainy.
NEVER count on being able to get back on
the bus to retrieve something you forgot!
Remember, you are trying to get the best
photo possible under circumstances you
cannot control without aggravating the rest
of the passengers.

2" Assigned A

I have successfully shot photos through
window glass (when traveling through
crowded Chinese streets). The bus gives you
a higher platform to show the crowd density
and it reduces the tilted appearance of
buildings. If the bus windows open, you
might sit in the back of the bus so the breeze
and cold don’t bother passengers behind
you. When shooting through glass:
remember that the tint in the glass will alter
the color balance of the photograph,
requiring software manipulation later. Set
your camera on the highest ISO setting that
will give you sharp prints for the size you
want. Doing so gives you the highest shutter
speed so you can stop motion while
PANNING (moving your camera as the
scene flashes by). If possible, use manual
focus and pre-select a distance setting. This



prevents the camera’s focusing mechanism
from going crazy as it tries to focus on the
glass itself. The most difficult aspect of this
type of photography is the frequent
reflection in the glass that is often so subtle
you won’t see it until you get home. A
rubber lens shade placed flat against the
window will eliminate all reflections.

Let’s assume you have the option to choose
a window seat. First priority: study a map
of your route so you can sit on the side of
the bus that will remain in the shade for that
part of the day when you are most likely to
shoot through the window. It is impossible
to shoot through glass that has the sun
hitting it. Second priority: have with you a
small, damp hand towel in a plastic zip-lock
bag for cleaning the inside of window. If the
outside of the glass is dirty, ask the driver to
reach up with your rag to clean your
window.

Next month, in Part III, we will look at
common photo goofs, how to prevent them,
and ways to preserve your images until you
get home.

Pete Cross, President
Charlottesville Camera Club

Gwen Paton, “Blue Cheese Pumpkin in B&W”
1* Exploratory

Susan Collins, “Storefront, Staunton, VA”
1* Open B

MY TURN
By Frank Feigert
(Part 2, Matting and Framing)

Mounting and Matting

Remember the advice given a few months
ago, to have a few “sausage” or “tube” mats
on hand? This advice was excellent, for it
forces us to think in terms of cropping the
print to greater advantage, in the first place.

Matting professionals often recommend a
3:3:3:4 ratio, with the larger number on the
bottom. While this is fine, and can look
quite good, mass-production mats at low
prices (try Michaels, or go online to
www.contemporaryframe.com) usually use
2” borders for prints up to 117x14”. For the
latter, 2 %4 - 3” borders in 16”x20” mats are
conventional.

While I was not present to hear Joe Miller
explain why black mats are not acceptable,
I’ve seen one instance where it clearly was
not. I had an image with vivid colors in a
black mat, and was quite happy with it.
Then, a professional told me it was
“swallowed” by the black around it, and I
was converted. For me, at this time, the
only question I have is what kind of white
(Frost, Arctic, Snow, etc.) is best.



One alternative to consider is whether you
think a thin black line around your print
might make it look better, by framing some
of the white space you might have. Here the
makers of Crescent and Bainbridge have
come to our rescue. Go to the local craft or
framing store and browse their white mat
boards. Some of them will have a grey
background. Ask, but the odds are that,
when cut, you get a thin black line. If this
board is also archival, so much the better.
Alternatively, you might check to see
whether your program allows a border, as do
Photoshop and Elements. About 5 pixels
will generally do the trick. In either case
(mat or program), use the border option
selectively.

S

Jane Rotch, “Running Home” 3" Open B

Mounting to foam core or backing board is a
personal choice. Both are available with
self-adhesive materials. Be careful to avoid
bubbling when using these. An alternative,
especially with larger pieces or heavier
weight papers, is to use archival gummed
linen hinging tape. The directions on the box
are easy enough for even me to understand,
but this is a perfect instance where over-
sizing your print (11.5”x 14.5”, for example)
can be used to advantage, as no bumps need
show at the edges, under the mat.

\®
B \\
L\

Susan Collins, “Stairwell” 1* Assigned B

Framing Suffice it to say that there is
something in favor of economy, not only in
cost but in size of molding. I prefer matte
black for its contrast with the white mat, and
use the slimmest possible assemble-yourself
kits available at Michaels. Contemporary
Frame Co. in Connecticut
(Lucy@conframe.com, or 1-800-243-0386)
offers economical frames of a similar nature
at a low cost, especially when ordered in
bulk. See above as they also supply mats at
very good prices. It might be worth your
while to get together with others and put
together a large order, to minimize shipping
costs. Keep an eye open — I just discovered
11x14 and 16x20 pre-made frames, with
acrylic and backing boards, at Michaels for
only $6. They cannot be used with
foamcore, but provide a solid and attractive
frame. Other bargains can often be found on
the net, of course.

Glass or plexiglass is a personal decision.
More and more galleries are insisting on
plexi, as it is significantly lighter and will
not shatter like glass. Modern plexi will not
discolor your prints, but it is susceptible to
scratches. DO NOT use Windex or any
ammonia-based product on it, as you might
for glass, unless you want the surface to
develop spots and bubbles!

If you have any questions about this
information, please let me know either by
phone or e-mail.



ANNOUNCEMENTS/EVENTS

MEET BOB TOPE, managing editor of
Nature’s Best Photography Magazine, and
speaker and judge for the evening, for dinner
at C’ville Coffee, Tuesday, March 14 at 5:00
p.m., before the meeting. Opportunity to
relax, socialize, and get to know other
members. Please email Pete if you will be
there.

VICKY EICHER had three images juried
into the Meadowlark Photo Exhibit.
Congratulations Vicky!

HAL BRINDLEY’S CREATURE
GALLERY: Opportunity for CCC
members to visit on March 21, 11:00 am to
noon. Plan to have lunch at La Taza
afterwards. Please let Pete know if you
will be there. Directions: 824 Hinton
Avenue. Gallery is at the “Y”’on Hinton, in
the center of Belmont, only a few steps from

Belmont Market and across the street from
the used tire dealer.

VIRGINIA DIGITAL PHOTO SAFARI
FIELD TRIPS: Contact info: email:
info@vasafaris.com. Website:
www.vasafaris.com. April 8, Bluebells at
Bull Run Park; May 13, Wildflowers in
Linden, VA_; June 11, Flowers at
Meadowlark Gardens, to name just a few.

FIFTH ANNUAL ENVIRONMENT
VIRGINIA PHOTOGRAPHY
CONTEST: This year’s theme is
“Preservation”. Submissions will be
welcome through midnight April 1, 2006.
www.environmentva.org for more
information. Entries will be accepted via
email photocontest@vmi.edu. This is for
amateur photographers only.

2006 SCOTTSVILLE PHOTOGRAPHY
SHOW: The application deadline of April
1 is fast approaching. For an application go
to http://avenue.org/sca/ or email Chris
Hogger at chhoegger@gmx.com.

CCC EXECUTIVE COMMITTEE AND OFFICERS:
President: Pete Cross: wc2gs@alumni.virginia.edu 434-964-9264

Vice-President: Frank Fiegert: fiegertl1@yahoo.com 434-244-3727
Secretary: Barb Fehse: bafSa@earthlink.net 434-973-4856
Treasurer: Dick Thomas: dlthom@pngusa.net 434-823-9968

Past President: Dudley Rochester: dfr@wcbr.us 434-972-2402
FOCUS Editor: Judy Edwards: jmedw(@adelphia.net 434-295-9257
*New Member Information: Harriett Adams: hadams1800@adelphia.net 434-973-3246

(The Charlottesville Camera Club is a non-profit organization that fosters photography as an art, a hobby, or a vocation, by
instruction and by sharing of knowledge and experience. Membership is open to anyone interested in photography. Website:

http;//avenue.org/cc)



